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. AT ANY onc time thero's seldom more than 3
handful of planists worldwide who can launch into 2
recital of Debussy’s Erudes and emerge a half hour
or so later with repuration inract.

On Friday, Australian musician extraordinaire
Rager Woodward went onc better, coming through
with banners Hying. The skills needed to master the
physicsl complexites of these dozen pieces are
legion. and vouchsafed to few. It is ouly the most
courageous and gifted of pianisis who could realisti-
cally contemplate negotiating this formidable abata-
cle coursc in its entirety in public.

Twpeccable memory, 2 Fercely intelligent musical
mind, and fingers which know few fears, more often
than mot comsbined to dazzling effect. Time and
again here, Woodward demonstrated his formidable
capacity to reveal e phantonis. A turn angelic and
demonie, which lork behind the printed note.

Consider the Etude of the Octaves; this stylised
waltz came acrass faultlessly in a blaze of glorions
piano sound. Much the same could be said of the
Etude of the Chords in which Woodward, in 2 dis-
play of keyboard daring. powered chraugh with an
€tan and acenracy that swepc all before it.

And whether in the Etude of the Reiterated Notes,
a devilishly difficule toccars, or the Etude of the
Chromatics, in which webs of shimmering tone were
coaxed from the imstrument, Woodward adapted
chamelson-like to each of the composer’s subtle
requiremeuts =

On the basis of this ggn'omance. it is hardly sur-
prising to learn that Woodward is recording the

complete keyboacd wotks of Debussy for the ABC

Classics label,

What a shame that the printed program was
devoid of an explamatory program fote oh the
Etudes for the beaefit vl thoxc members of the audi-
enra wha wich? hava hasn nafamiliar with these



